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but one of the symphony, we should feel grateful. The 
triads of D and G (in arpeggio) in the second bar of page 
3, it must also be remarked, cannot be commenced with 
impunity on two fifths in similar motion. 
My God and my Father to Thee. Words by W. M. Tartt, 
Esq. Music by B. Hime. 
A placid melody (harmonized with a practised hand) 
characterises this song, which has also the merit of being 
more religious in feeling than most of the " sacred" vocal 
works which come before us. The flowing quaver accom- 
paniment, which is rarely interrupted, has a very excel- 
lent effect. 



Cramer and Co. (Limited.) 

1. JJesper. Nocturne. 

2. La Promesse Donnee. Pensee Fugitive. 

3. Der Freischutz. Fantasia. 

All composed by Carl Veley. 
The first two of these Pianoforte pieces, by a composer, 
whose name is strange to us, are commendable specimens 
of the light music of the day. " Hesper" is an elegant 
" Nocturne ;" (we accept this descriptive title, although 
we doubt whether even the composer can say what it 
means) and " La Promesse Donnee," which has a graceful 
subject, first given forth with the right hand crossed over 
the left, will be found an effective little piece by players 
of moderate pretension. The Fantasia is scarcely a satis- 
factory example of a class of composition (if composition 
it may be called) which, in consequence of the materials 
being ready to hand, always seems so much easier to 
write than it is. The subjects are scarcely well knitted 
together, so as to form an effective piece ; and, moreover, 
there is little beyond the airs themselves to interest the 
performer. We prefer Carl Veley in bis original music, 
which is graceful and void of undue pretence. 



B. Williams. 
Carol of the Reapers. Words by J. Swain. Music by 
W. H. Gill. 
A focr-paet Song, with a fresh and tuneful melody, 
which cannot fail to please. The name of Mr. Gill is 
new to us ; but it is none the less welcome if he can write 
good music ; and, judging from the unpretending speci- 
men before us, we counsel him to proceed in the path he 
has chosen. The harmonies in this little " Carol" are 
judicious, and in character with the pastoral feeling of 
the poetry. 



AsHDOWN AND PaBEY. 

Memories. Song. Verse by J. C. Harman, Esq. Music 
by Gordon Saunders. 
We recollect reviewing a Song by this composer in a 
former number of our journal, in which we complained 
that the harmonies were painfully overladen. Is'o such 
defect is observable in this ballad, both melody and har- 
mony being as simple as such music should be. We 
can recommend this song to vocalists in search of 
novelty. 

Hanover Square. No. 10. August. 
This periodical holds its way ; and if it do not assist in 
elevating the public taste, at all events it does not tend to 
degrade it. The compositions in the present number are 
just such as would probably be selected by young lady 
pianists and vocalists from a parcel of music sent to them 
for approval. A " Nocturne-Etude," (whatever that may 
mean), called " Murmures," by Mr. Charles A. Palmer, 
commences with a melodious subject, which is afterwards 
treated in the approved arpeggio form, preceded by the 
stereotype words " Ben marcato il canto." " L'Etineelle," 
by Rene Favargcr, is a graceful waltz movement, con- 
taining no difficulties to frighten the most timid pianist, 
and tuneful and pleasing enough to recommend itself in 
a drawing-room. The Song, by F. Stanislaus, to Shakes- 



peare's words, " It was a lover and his lass," is full of 
character, and well expressive of the poetry ; but we are 
hypercritical enough to object to the two fifths between 
the Subdominant and Dominant (the very worst in the 
key) in the second bar of the symphony. The Ballad, 
" Little Blossom," by Virginia Gabriel, is a very favour- 
able specimen of that popular song- writer's unaffected style. 



Original Correspondence. 

TO THE EDITOR OF THE MUSICAL TIMES. 

Sib, — In reply to the query of S.H., in your May num- 
ber (p. 380), I may state that two portraits of Henry 
Lawes were exhibited at Kensington in 1866. One was 
the property of the University of Oxford ; the other of 
the Kev. Richard Okes, D.D. No painter's name was 
attached to either in the catalogue of the exhibition. A 
portrait of Lawes is given in the supplementary volume 
of " Hawkins' History of Music" (Ed. Novello), copied 
from the engraving by Faithorne, prefixed to Lawes' Ayres 
and Dialogues for one, two, and three voices. London, 
fol., 1653. Yours faithfully, 

George Arthur Crawford. 



TO THE EDITOR OF THE MUSICAL TIMES. 

Sir, — As Master of a Country Church Choir, I have 
long strongly felt the want of adequate settings of the 
Canticles, at once suitable by their simplicity for congre- 
gational worship, taking by their variety and tunefulness, 
and recommending themselves to the cultivated musician 
by their freedom from the trivial and common-place, and 
have hitherto for this reason eschewed services in favour 
of the simple chant. After seeing many of the new ser- 
vices just put forth in response to the generally expressed 
wish for them, I confess that I find but one or two, 
(notably Macfarren in G, and Sparks in D,) which in any 
degree approach the ideal I had pictured to myself. It 
is quite refreshing to meet with in these services an at- 
tempt, however mild, to break out of the weary, old, 
monotonous groove of the Anglican " service." A test 
of the worthlessness of this class of music, as such, may 
be found in its utter absence from the Concert-room, 
(fancy the feelings of an audience condemned to listen to 
" King in C," or " Jackson in F,") yet we find the Masses 
and Motetts of Mozart and other masters, nay, even the 
Anthems of our own Church, not only aiding materially the 
repertoire of the Concert-room, but largely used as volun- 
taries. It is as inexplicable as sad, that whilst those grand 
masterpieces, the music of the Catholic Church, are ex- 
tant as models, we should continue to hear in our Cathe- 
dral and Parish Churches alike, that same lifeless, com- 
plicated and dreary thing called a " service." It is as if we 
were content to allow our venerable Cathedrals to sink into 
mere show-places for the benefit of hungry ciceroni, whilst 
the congregations, for whose use they were designed, met 
for worship in theatres and assembly-rooms, or barns. 
Supposing we have no Mozarts among us now, have we 
no one who can catch — plagiarize if you will — some of 
Mozart's inspiration, and give us a Te Deum something 
in the style of Mozart's magnificent Motett, " Splendente 
Te Deus " — for instance — Can none of our living com- 
posers catch something of that spirited flow of grand 
harmonies, alternating with graceful melody, that flow 
and swing, so to speak, that makes that noble piece of 
Church music so taking alike to learned and unlearned '? 
Were some of the accompaniments a little sobered down, 
it seems to me that that Motett would be the perfection 
of a Te Deum. Then, what a fund of beautiful thoughts 
a student would find in the Masses, particularly the first, 
and even our hackneyed old friend the twelfth; how 
immeasurably superior to the orthodox " service." Let 
admirers of the "bare- bones" Gregorian have free per- 
mission to be as " severe" as they like ; but it is hard that 
admirers of a different style of music, and that the noblest 
and grandest, should be obliged to seek it in the concert- 
room. 
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Any one who has witnessed the delight of a congrega- 
tion in joining in anything with " a tune," must admit 
that such a style of mingled spirit, grandeur and beauty, 
were it possible to introduce it, stripped of its vain repeti- 
tions of the words, and divested of difficult and com- 
plicated passages (voices in unison if you please), would 
soon go far enough towards superseding all others. We 
would enlist in the service of religion that love for cheer- 
fulness and beauty which exists in the human mind, not 
(as some well-meaning people have attempted) by picking 
up obsolete minuets, operatic airs, and popular melodies, 
but by imitating the illustrious examples bequeathed by 
genius to another church, but slightly modified, to accord 
with the ideas of our own. 

In common, doubtless, with many other of your readers, 
I am anxiously waiting your critique on the Ely services ; 
and the only fault I have to find with your critiques on 
Church Music generally, is that they are too short and 
come too seldom ; still, they must have a great and bene- 
ficial influence on the public taste, which is every day 
improving, and this desirable result is no doubt largely 
attributable to the influence of the Musical Times and 
kindred publications. 

Trusting you will not let the subject drop, 

I am, Sir, yours, obediently, 
August 6, 1868. Choirmaster. 

[As the above letter appears to us to embody the opinions 
of a large number of those who are earnestly working for 
the benefit of Church music in general, we thought it ad- 
visable to print it, and at the same time point out where 
we consider our correspondent falls into error. 

That there has existed a strong desire in the minds of 
choirmasters for adequate settings of the Canticles, we 
cannot, nor do we desire to deny ; but that the want 
should be still felt and still ungratified, is certainly a 
matter of astonishment to us. We believe there has 
never been a time when so much activity has been dis- 
played, both by composers and publishers ; and we have 
a solemn conviction that since the time of Purcell, there 
has been no such earnest striving after legitimate novelty, 
or determination to avoid being guided by precedent, 
( when that precedent had proved itself contrary to common 
sense,) as we find exhibited at the present time. We 
cannot help looking upon our correspondent with some 
degree of sympathy, when he says that out of the large 
number of settings published during the last few years, 
he can only find one or two that at all comes up to his 
ideal. Is he acquainted with Wesley's Chant Service, 
Goss's simple Service (unison and in parts), Calkin's 
Service in D, Henry Baker's in F, and the settings of 
Dr. Dykes, W. T. Best, and Dr. E. G. Monk ? 

We should think it is hardly necessary to point 
out the fallacy of supposing that a Te Deum, (short 
enough for use in the English Church,) could by any 
possibility be constructed with the amount of development 
necessary for a Concert-room work. " Choirmaster " 
should remember the enormous quantity of words to be 
set, and the variety of feelings to be expressed in the 
course of that one Canticle. There is little doubt in our 
mind that the old Church writers found the varying 
character of the words so great a difficulty that, rather 
than make their work patchy, they concluded to dispense 
with colour altogether. We cordially concur with our corres- 
pondent's desire that music for the Church should be less 
learned and more inspired, and in that matter follow 
the best traditions of the old English Anthem writers ; 
but that a Te Deum should be made to resemble a Motett 
of Mozart's, is, to our thinking utterly impracticable, and 
highly unnecessary. Again, " Choirmaster " forgets that 
compositions of the difficulty and importance of Splendente 
Te l)eus, and the Masses of which he speaks, are altogether 
above the capabilities of an amateur Church choir; 
therefore, if he be willing to admit Cathedral choir-music 
into the argument, it is possible to cite Services now in 
use, of at least a higher class than King in C, or Jackson 
in E. Take, for example, Wesley in E, Turle in D, 



Hopkins in F and A, Macfarren in E flat, Garrett in D 
and F. Attwood, who was a pupil of Mozart, in D, 
C, and A. There he will find beautiful melodies, 
rich harmonies, and an accompaniment as free as 
any choirmaster could desire. But to return to the 
former part of the letter, we feel confident " Choir- 
master " would find more than one out of the thirtv- 
and-two Te Deums forming the " Ely series," to repay him 
for the time spent in a careful examination, if he really 
and earnestly desired it.] 



TO CORRESPONDENTS. 
*,,* Notices of concerts, and other information supplied by our 
friends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without such date no notice 
can be taken of the performance. 

We bey to remind our correspondents that all notices of coun- 
try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all names 
as clearly as possible, as we cannot be responsible for 
any mistakes which may occur. 

We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies 

Notice is sent to all Subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where the 
Subscription is not renewed. We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 

Edward Lansdowne. — We have so repeatedly said that we 
never offer opinions upon MS. musical compositions, 
that we should not reply to our correspondent on the pre- 
sent occasion, had we not also to inform him that it is 
not our practice to "give prizes for original tunes." 

A Constant Subscriber. — Practise carefully, under a good 
master. 

N. A. — The literal meaning of the word is, " love of 
harmony." 



Brief Summarg of Countrg fictog, 

We do not hold ourselves responsible for any opinions 
expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 

Barbados. — At the Second Concert of the 
Philharmonic Society, which took place at Marshall's 
Hall, on the 16th June, Romberg's Cantata, The Lay of the 
Bell, formed the first part of the programme, and proved 
highly effective. The second part was miscellaneous, 
and contained a very excellent selection of compositions. 
We understand that the Society proposes, in pursuance of 
its original intention, to attempt, in the coming season the 
formation of vocal and instrumental schools. 

Bath. — The Members of the Bath Abbey con- 
gregation, and others, presented Mr. J. K. Pyne, on 
Friday, the 14th ult., with a purse of gold, in testimony 
of their high appreciation of his musical talent, and also 
of his valuable services as Organist of the Abbey Church, 
for a period of nearly thirty years ; and they also ex- 
pressed a hope that he may he long spared to continue 
them. We are now glad to find that Mr. Pyne has, for 
the last two Sundays, resumed his professional duties. 

Beat/marts. — On Thursday Evening, the 13th 
ult., Mr. Thomas S. Binns, gave a Subscription Concert, 
before a large audience in the Town Hall. The pro- 
gramme was well selected and excellently rendered. The 
principal vocalists were, Miss Bellis (soprano), Miss C. 
Stanhope Jones, and Dr. Havertree (who ably supplied 



